CATALOGUE 

OF THE COLLECTION OF 

ETCHINGS AND ENGRAVINGS, 

FORMED BY THE LATE 

C. J. PALMER, ESQ., 

CONTAINING 

MANY OP THE FINEST SPECIMENS OP THE WORKS OP THE 
MOST RENOWNED 

AMONG THE FORMER WILL BE FOUND 

SOME EXQUISITE NIELLI AND BRILLIANT EXAMPLES 

BY. 

ALBERT DURER, THE VISSCHERS, SUYDERHOEF, BERGHEM, 

AND 

REMBRANDT, 

INCLUDING THE CELEBRATED IMPRESSION OF HIS 

HUNDKED GrUILDEK PIECE, IN THE FIEST STATE, 

EROM SIB. CHARLES PRICE'S COLLECTION, ACKNOWLEDGED TO BE THE 
FINEST IN EXISTENCE. 

H\t more ttttnt Haws iittlwbfs i\z §ist Morks of 

MORGHEN, LONGHI, MULLER, DESNOYERS, TOSCHI, AND 
OTHER ENGRAVERS, ESPECIALLY WILLE, 

IN THE EARLIEST AND FINEST STATES. 

%\z (English J&cjjooltordairts 
A LARGE NUMBER OP IMPORTANT ENGRAVINGS, 

BY 

HOLLAR, HOGARTH, SHARP, STRANGE, 

AND THE MOST COMPLETE COLLECTION THAT HAS EVER BEEN FORMED 

OF THE 

WOEKS OF WOOLLETT, 

IN A GREAT VARIETY OF STATES. 

THE ENGRAVINGS ARE GENERALLY IN THE EARLIEST PROOF 
STATES, AND ARE IN MOST ADMIRABLE CONDITION, 

WHICH WILL BE SOLD BY AUCTION, 

(BY ORDER OF THE EXECUTORS) 

BY MESSRS. 

SOTHEBY, WILKINSON & HODGE, 

•auctioneers of lEfteraro ^roptrto & 323orfes tllustrattoe of tf>e Jim "arts, 
AT THEIR HOUSE, No. 13, WELLINGTON STREET, STRAND, W.C. 
On MONDAY, the 18fch of MAY, 1868, and Eour following Days, 

AT ONE O'CLOCK PEECISELT. 
MAY BE VIEWED TWO DAYS PRIOR, AND CATALOGUES HAD. 



J. Davy and Sons, Printers, 137, Long Acre, Loudon. 



CONDITIONS OF SALE. 



T. The highest bidder to be the buyer; and if any dispute arise 
between bidders, the lot so disputed shall be immediately put up 
again, provided the seller cannot decide such dispute. 

II. No person to advance less than Is.; above Five Pounds, 2s 6d 

and so on in proportion. 

III. The Purchasers to give in their Names and Places of Abode and 

to pay down 68 . in the Pound, if required, in part of payment 
of the Purchase-money; in default of which, the Lot or Lots 
purchased to be immediately put up again and re-sold. 

IV. The Sale of any lot is not to be set aside on account of any 

error m the enumeration of the numbers stated, or errors of 
description. 

V ' Rafter,,! 0 ^ a ? y , aUhe Buyer ' S 6X P ence ' immediately 

after the conclusion of the Sale ; in default of which Messrs 

Sotheb y, Wilkinson, and Hodge will not hold them." 
elves responsible if lost, stolen, damaged or otherwise des- 
troyed but they will be left at the sole risk of the Purchaser 

Sal! h e e e r; atl0n ° f T r DAYS ^ the —'-on of he 
bale the Lots are not cleared or paid for, they will then be 

rTsl^i b lm dd 1: te r h ' and the expence > the « * 

re-sold, will be added to the amount at which they were bought 
. Messrs. Sotheby, Wilkinson, and Hodge will have the 
option of re-selling the Lots uncleared either by pubhc o 
private sale, without any notice being given to the defaulter! 

VI. Upon failure of complying with the above conditions, the monev 
required or deposited in part of payment shall be forfeited and 
*f any loss ls sustained in tie re-selling of such lots as Je lt 
cleared or ^d for, all charges on such resale shall a made 
good by the defaulter at this sale. 



Gentlemen who cannot attend the Sale, may have their 
Commons f awfully executed by their humble Servants 

SOTHEBY, WILKINSON, & HODGE 

Wellington Street, Strand, 



CATALOGUES ARB DISTRIBUTED 



AT 

Amsterdam Buffa et Pils. 

Berlin Amsleb and Rtjthaedt. 

Brussels . . . ■ . . Van bee Kolk. 

Cologne J. J. Pbicken. 

Dresden E. Abnold. 

Frankfort Peestel. 

Leipzig W. Deugitlik. 

B. Weigel. 

Mannheim Aetaeia and Pontaine. 

Paris M. Clement. 

Vienna Aetaeia et C ib - 

A. Ponsonyi. 



CATALOGUE 



OF 



THE COLLECTION 



OF 



ETCHINGS AND ENGRAVINGS, 



FORMED BY THE LATE 



C. J. PALMER, ESQ. 



FIRST DAY'S SALE. 



/ 



// 



ANDEELONI (Eaustino). 

LOT 

1 The Yiegin pbaying, after Guido, 

artist's proof, on india paper, before letters 

ANDERLONI (Pietbo). 

2 The Judgment oe Solomon, after Raefaelle, 

artist's proof, with his signature, before the border 

3 The Holy Eamily, after Raeeaelle, 

artist's proof, with the remark 

ANDEELONI and GAEAVAGLIA. 

4 The Assumption oe the Yiegin, after Guido, 

artist's proof before all letters 

B 




2 



4 



6 



BAHMANN" (Ferdinand) j 

5 St. John the Evangelist, after Domenichino, 

proof before letters, on India paper 

6 The same; 

fine impression 



9/y 



} 



/ 
/ 



A 
/ 



- BALECHOTJ (J. J.) 

7 Ste. Genevieye, after Vanloo, 

artist's proof, before all letters, with the white collar ; ^ 
from the Debois Collection 1 

BARLOW (Robert 0.) 

8 The Huguenot, after Millais, 

proof before letters, on mdia paper, signed by Fainter 
and Engraver 1 

BARTOLOZZI (Francis). 

9 The Circumcision, after Guercino, 

proof before all letters 

LO Silence, after A. Carracci, 

very fine engraver's proof before all letters 



/fall 



ft 



1 /^^^i 



/fl j 11 Venus, Cupid and Satyr, after L. Giordano, 
fine proof before letters 



/ 



12 The Death of Lord Chatham, after Copley, 
engraver's proof before letters 

3 The Diploma 'oe the Royal Academy, 
fine proof on two sheets 

LE BAS (Jacques Philippe). 
14 The Emharkation, after Berghem, 

The Stag Hunt, after the same, by Aliamet, 
the latter a proof 



l 

1 $M/<ti)> 

1 Jhijh 
l M^f/c* 



3 



44. 



/-I5 



16 



19 



BERG-HEM (Nicolas). 
Thbee Cows beposing (3), 

veby fine, before the name of Berghem, with large margin 1 

The same (3), 

brilliant impression with the name of Berghem, with good 
margin 

The Bagpipes (4), 

very fine impression with the name of Berghem, with good 
margin 1 




Fofe Studies of Animals (13 — 16), 

beilliant peooes before names or numbers 



4 



Set oe Six Etchings oe Sheep, called "The "Woman's Book" 
(29—34), 

eibst states, pwre aqua fortis, in 'perfect condition 6 

BEEVIC (Ohables Clement). 

Achilles and Chibon, after Begnault, 

fine proof before letters 1 



p 



A 



The Bape oe Dejaniba, after G-utdo, 

eine pbooe before the alteration of the drapery near 
Bejanira's left foot, before letters, and the addition of 
Bervic as publisher 1 

J" 22 The same, 

eine pbooe beeobe lettebs, but with the above named 
alteration and additions 1 



23 



^ / 24 



The Gbodp oe Laocoon and his Sons, from the antique, 

eine pbooe, having only the name of Bervic etched, with 
large margin 1 

Fortrait of Louis XVI, whole length, after Callet, 

fine proof before the letters, with Bervic 's autograph signa- 
ture 1 
BOLSWEBT (Schelte a). 
Landscape, with the waggon, after Bubens, 

very fine impression, with the address of Van den Enden 1 



J 
// 



6 



4 



/0 



/ 



// 



/ 



// 



26 



27 



28 



29 



30 



31 



32 



33 



/Z 



BEIDOUX (A.) 

The Mibacttlotts Conception, after Mttrillo, 

AETISt's peooe on india paper, with the white lily 

CLAESSENS (L. A.) 

The Descent feoh the Oeoss, after Bubens, 

artist's proof before all letters, with entire margin 

LE COMPTE. 

The Holt Family, with St. Elizabeth, after Eaefaelle, 
artist 's proof on in dia paper, with the remark 

DESJNOYEBS (A. B.) 

La Belle Jabdinieee, after Baeeaeele, 

fine peooe beeoee lettees, with only the engraver's 
name, and the entire margin 



La Vieege a la Chaise, after Bafeaelle, 
beautiful open lettee peooe, on i 
'< l cie Epreuve de Ghoix. — B. Desnoyers." 

The Teansfigubatlon, after Baeeaelle, 
fine open lettee peooe on india paper 

Napoleon le Gband, after Gebaed, 
artist' s proof before the eagle 



paper, 



DIE (The Mastee oe the) 

Venus ordering Psyche to fetch the water from the Fountain ; 
the single plate (71), 
proof before the verses; from Sir M. Syhes' Collection 1 

DOO (GeobgeT.) 
Virgin and Child, after Eaffaelle, 

proof before letters, on india paper 

Nature (Calmady's Children), after Sir T. Lawrence, 

proof before letters, on india paper y 



5 



/P. 




iv jJi 36 Englisl1 after Newton > 

AS^J The Pair Forester, after Wyatt, 

proofs before letters, on india paper 2 

37 Sterne and the Grisette, after Newton, 

proof before letters, on india paper 1 

^£ 38 Innocence, after Lawrence and Wyatt, 

proof before letters, on india paper 1 

39 Lady Selina Meade, after Sir T. Lawrence, 

proof before letters, on india paper 1 

0 Miss Murray (the Girl with flowers), after Sir T. Lawrence, 

proof before letters, on india paper 1 

DEEVET (Pieeee-Imbeet). 

^/ Portrait of Bossuet, after Eigaud, 

brilliant impression, with large margin, before any dots after 
the word pinxit 1 

DITPONT (EL) 

42 Charles I. in the Guard Eoom, after Delaroche, 

proof before letters, on india paper 1 

DTJEEE (Abbeet).. 

43 Adam and Eve (1), 

BEILLIANT IMPEESSION, IN PEEEECT CONDITION; from the 

JSsdaile Collection 1 

Ijj)/^ 44 The Passion oe Chbist (3 — 18), 

TEEY eine dnieoem set, with slight margins 16 

45 The Peodigal Son (28), 

BEHLIANT impeession, in perfect condition, with good 
margin ; from the Mariette Collection 1 



/ 
/ 



/A 



46 Melancholy (74), 

beautiful silvery impression, in perfect condition, with good I /» 
margin 



6 



f 



7 



A 



47 The Lady and Gentleman walking (94), 

very eine impression, full of burr, with slight margin 

48 Albert oe Mayence, profile (103), 

very fine clear impression, with slight margin 

DUSAET (Cornelius). 

49 Interior of Alehouse. Busticus ex Animo, Sfo. 



DTCK (Sir Anthony Van). 

//) \ u> Saviour crowned with thorns, 

fine impression, before the address of Bon- Enfant 

51 Titian and his Mistress, 

most brilliant impression, before the address 



/0 



/3 



EAELOM (Eichard). 

52 The Fruit and Flower Pieces, after Van Huysum, 

most brilliant prooes, in the first states, before the 
mottoes under the arms, in perfect condition, with the 
original margins 2 

EDELINCK (Gerard). 

53 The Holy Family, after Eaeeaelle, 
brilliant impression, in the first state, before the arms of 

Colbert, with large margin 

54 The Battle of the Standard, after L. da Vinci, 

very fine impression, before the dots on the sword 

55 Alexander in the Tent of Darius, after Mignard, engraved con- 
jointly with Drevet, 

fine impression, with large margin 



FOESTEE (Francois). 

6 156 La Vier&e au Bas-reliee, after L. da Vinci, 

unfinished proof 



60 

'at: 



57 The same, 

in a more advanced state, nearly finished, with etching in the 
margin 1 

The same, 

brilliant artist's pboo:f, on india paper, with the etching 
in the margin ; Mior^ finished 1 

La Vjerge a lA Legende, after Eaffaelle, 

brilliant prooe before any letters, on india paper 1 

Ste. Cecilia, after Be la Roche, 

very fine proof before letters, on india paper 1 

The Three Graces, after Eaeeaelle, 

beautiful prooe before letters, on india paper (Wo. 21) 1 

GANDOLFI (Maueo). 

— •— 62 St; Jerome, after Correggio, 

proof before letters, ivith the lion's claw white 1 

GAEAVAGLIA (Gioyita). 

63 The Magdalen, after Guido, 

artist 's proof before all letters, on india paper 1 

HADEN (Seymour). 

64 The Series of Thirty Etchings, and an impression from an 

unpublished plate added, with letter-press. A fine selected 
set, on old Dutch paper ; in a portfolio. 

HEATH (James), 

~ 65 The Eiots in Broad Street, after Wheatley, 
yfas d-Cdy proof before letters, on india paper ; with the Etching 2 

HENEIQEEZ. 

a .66 The Satin Gown, after Terbourg, 

proof before letters 1 



/ 
/J 
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HOQ-AETH (William). 

67 Portrait oe Hogarth painting Comedy, 

fine impression with the white mask, and with " The face 
engraved by W. Hogarth " 

68 The same, 

fine impression, also with the white mash, lut the above 
inscription is effaced 

69 Southwark Pair, 

fine impression with large margin 

70 The Eake's Progress; 

very fine first states, with large margins, No. 7 being before 
" Garnish Money," on the book 

71 The Harlot's Progress, 

very fine first states, with large margins 

72 The Distressed Poet, 

first state, with Pope thrashing Ourll 

73 The Enraged Musician, 

first slate, with the horse's head white 

74 The Pour Times oe the Day, 

very fine impressions in the first states) with large margins 

75 Strolling Actresses in a Barn, 

brilliant undescribed eirst state, before much additional 
work ; before the shadows on the forehead and cheek of the 1 
woman greasing her hair, Sfc. 

76 The same, 

very fine impression 

77 Marriage a-la-MoDe, 

brilliant impressions, in the first states, before the lock] 
of hair on the lady' s forehead in the first plate was engraved, 
large margins 

78 The Eoast Beef of Old England, 

fine, with large margin 




9 

^/<^C 79 HeDI 7 VIII and Anne Boleyn, 

brilliant impression 



80 



81 



82 



83 



84 



85 



86 



Garrick in the character of Richard III, 

fine impression 1 

The March oe the Gttabds to Einchley, 

brilliant impression of the first described state. The 
Sunday print, with the date Dec* 30'*, 1750 1 

The same, 

another impression, in the same first state 1 
The same, 

another impression, with the date altered to December 31 st , 
but before the second s was added to " Prusia " 1 



/ 



/ 

/ 

£ 



/6 



Analysis of Beauty, 

the two plates, very fine ; the second in an undescribed state 2 1 , L/" 



The Cock Pit, 

fine, with large margin 

Midnight Modern Conversation, 

first state, before the cross lines, with large margin 



87 The Election Pieces — 



No. 1. An Election Entertainment, before the cobweb 
and with the seven lemons. 

No. 2. Canvassing for Voters, with the lion's teeth white. 

No. 3. The Polling, before the bill hanging from the wooden- 
legged voter's pocket. 

No. 4. Chairing the Member. 

WITH LABGE MARGINS 



0 



/ 



/0 



z 
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HOLLAR (Wenoeslaus). 

88 Antwerp Cathedral, 

brilliant impression, in the first state, with large margin 1 

89 Interior oe the Eotal Exchange, 

TERT eine impression, with the head of Sir Thomas < <s , 



Gresham, with large margin 

90 The Chalice, after A. Mantegna, 

brilliant impression, with good margin 

INGOtTF. 

91 The Pedlar, and The Soldier and his Family, both after Ereudeberg 

proofs before letters ! 

JARDDNT (Karel du). 

92 The Shepherd behind a Tree (23), 

brilliant prooe before the number 

LE KETJX (H.) 

93 Venice, after Prout, 

proof before letters, on india paper ; and the Etching 




2 



KNOLLE. 

94 St. Cecilia, after Carlo Dolce, 

artist's proof before all letters, on india paper 

LANDSEER (Sir Edwin). 
Engrayings aeter. 

95 Bolton Abbey in the Olden Time, by Cor sins, 
brilliant proof before letters ; artists' 1 and publishers' 1 names 

slightly etched 2. 

96 The Jack in Office, by Gibbon, 
proof before letters, on india paper \ 



11 



WOOLLETT (William). 

{The Numbers refer to JSfagler, " Kunstler Lexicon,'' Vol. XXII, 
Miinchen, 1852.) 



Mr. Palmer's Collection of the Engravings of William Woollett is 
the most important which has ever been formed. It was selected, with 
scrupulous care, and thorough knowledge of the subject, no oppor- 
tunity having been lost of acquiring any interesting early etching or 
fine proof ; and such an extensive number of them can never again 
be accumulated. It is to be regretted that so valuable a series of 
the works of our great English engraver should now have to be; 
dispersed. 

No reference, save in a very few instances, is made to the quality 
of the prints, the whole of them being unexceptionable, both in 
purity of condition and brilliancy of impression. 



97 Portrait op Woollett, engraved by J. K. Sherwin, 

fine artist's proof before letters 

98 The same, 

a similar proof ; and another, with engraver's and publisher 's 
names 



I' 



99 Portraits of Woollett, by Caroline Watson, and by Bartolozzi; 

with the original Drawing of the latter, by Hearne 4 

100 Portrait of Woollett, 

a highly finished draiving in colours, by G. Stuart, from 
which the engraving by Caroline Watson was taken 1 



101 Title in Penmanship by Torakins, " The Works of William 

Woollett," the border engraved by him, unique, 

Card of Tinney, Woollett's Master 3 

102 Proposals for Publication, by Woollett, of the Engravings of 
til/ / A-^f Oliver Cromwell dissolving the Parliament, and The 
ftdi4/Air^ Landing of Charles II; with Receipt signed by Woollett, 

probably unique ; and Holograph Letter from Benjamin 
West to C. Humphreys, relating to the same prints 3 



12 
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103 Watch Paper for his Brother John Woollett, with addresses of 

Maidstone and Lambeth, 
Sheet of four Figures, after A. Kauffmann, 
A Peacock, Blenchley of Maidstone's Shop Bill 

104 Shop Bill of J. Harris, 

Two Shop Bills with Peacocks, 

Another of a Grocer at Maidstone, 

Children in the Wood, an etching never finished 

105 Vignette, " Temoignage de la Diligence," 

before the right hand corner at the bottom was strengthened. 
A Shop Bill with Peacocks. 
Portrait of John Scott of Maidstone, aged 154, 

Woollett' 's first attempt at engraving, in two states 

106 The Monument of Woollett,— on the back 

" Here W oollett lies, expecting to be saved, 
He graved well, but is not well in-graved." 
The Grotto at Amwell, four states 

107 " Comtis, W. Woollett, Henstead, 1765," 

Drawing of trees, in ink and chalk, by Woollett. 

108 The Gipsy, after Gainsborough, 

in three states 

109 Oval Landscape, after Hobbema, 

etching by Woollett and Browne, supposed to have never 
been finished 

110 Small Landscape, after G. Smith, 
Frontispiece to Kirby's Perspective, after Hogarth 

111 Warkworth Hermitage, after Hearne, 

proof on india paper 

112 Lanercost Priory, by Byrne, with figure engraved by Woollett, 

etching and proof 

113 Mahnsbury Abbey, with figures by Woollett, 

etching and proof 



13 



114 Castle Acre Castle, with figures by Woollett, 

etching and proof, with notices of Woollett's plates after 
Hearne in the handwriting of Mr, Baker and Mr. White 2 

^ 115 Brancepeth Castle, with figures by Woollett, 

etching and proof 2 



116 



117 



1L8 



119 



120 



121 



122 



123 



124 



Tinemouth Monastery, with figures by Woollett, 

etching and proof 2 

Poetbait op Gteobge III, after A. Eamsay (1), 

proof before any letters ; and an impression ivith letters 2 

The same (1), 

very fine old impression with letters 2 

Poeteait oe Eubeks, after Vandycb (2), 

unfinished proof ; and proof before any letters; both from 
Mr. Sibbert's Collection 2 

The same (2), 

proof with open letters ; and an old impression with letters, 
the latter from Mr. Hibbert's Collection 

The Death oe Genebae Wolee, after West (3), 
first etching 

The same (3), 

in a more advanced state of the plate 

The same (3), 

peooe beeoee ant lettebs, touched by woollett ; 
"untqtte ip 

The same (3), 

PEOOE with open lettebs on india paper, before the 
addition " Historical Painter" to West's name 

The same (3), 

apparently identical with the preceding, but actually not 
genuine. The publisher having caused the inscription of 
the ordinary impressions to be erased, and the open letters 
to be again introduced. It is believed that only three im- 
pressions of this false proof were taken 



/ J 



/ 



J 
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126 The Death of G-eneeal Wolfe (3), 

. copy by Ealckeisen, 1789, 

'proof on india paper before any letters 1 

/ 

127 The same (3), 

copy by Ealckeisen, 
proof with open letters and the arms 1 

128 The Battle oe La Hogtje, after West (4), 

first etching 1 

129 The same (4), 

etching in a more advanced state 1 

130 The same (4), 

stjpebb pbooe before lettebs, having only the artists' 
and publisher's names etched in ;' from the Van Putten 
Collection 1 

131 The same (4), 

proof on india paper, with B. West's autograph 1 

132 The Battle of the Boyne, companion to the preceding, 

after. West (by J. Hall), 
first etching ; with the hey 2 

133 The same, 
pboof befobe lettebs, with the artists' and publisher's 

names slightly etched 1 

jl34 The same, 

pboof on inbia papeb, with B. West's autograph 1 

135 Chables II landing at Doteb, after West; etched by 
Wbollett, but finished by Sharp and Hall (5), 
thefirst etching 1 

. 136 The same (5), 

proof before any letters, not quite finished 1 



{The ivorks of Woollett are continued on page 25) 
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SECOND DAY'S SALE. 



LATJGIBR (Jean Nicolas), 



LOT 



^ <>4<JL "' jeo£l ^ as ' a ^ er David, 

artist's proof before letters, on india paper 



>138 Apotheosis of St. Paul, after N. Poussin, 

artist's proof before letters, on india paper 



LEYDEN (Lucas Yan). 

139 The Poet Yiegil suspended in a Basket (136), 

test eine impression" ; from the Bechford and Maberly 
Collections 1 



LIGNOST (Etienne EbedebIc). 

140 La Yieege au Poisson, after Eaeeaelle, £ 
artist's proof before all letters, on india paper, with the 
marks of the graver in the margins 



LONGHI (Giuseppe). 

141 The Maebiage of the Yibgin, after Eaeeaelle, 

fine PEOOE, with large margin 1 

142 The Eeading Magdalen, after Coeeeggio, 

eine peooe beeoee eettees, and before the arms, with 
large margin 1 

Jr- 

o 143 Galatea, after Albano, 

supeeb peooe before any letters, with entire margin 1 



LUIGI (Ceeoni). 

144 Head of our Saviour, 

proof bef ore letters, on india paper 



If) 



/A 



MAKDEL (Edouabd). 
145 The Boman Piper Boy, after Pollack, 
proof before letters 



MM - 

£ ■ 



// 



MANTEGNA (Andeea). 
146 Air AbabeSqtte Boedee, exquisitely painted in colours on 

vellum, ascribed to A. Mantegna, and supposed to hate (/Jh/fa 
beeri executed for Clement VI; from Mr. Ottley , s Col- 
lection 1 



147 Anothee simieae Deawing ; from the same Collection 



ft / 
fit 



148 Anothee siMiiAE Deawing, with device of a female figure at rf<3 
the foot ; equally fine ; from the same Collection 



1 i 



MABTINET (Achille). 
149 The Holy Eamily, La Vieege ait Palmiee, after Bafeaelm, 



artist's peoof on india paper, with the white flower; JyfrUyit, 
signed by the engraver I ' 



O 



150 Charles I. insulted by Cromwell's Soldiers, after De la Eoche, 

first proof on india paper, with the engraver's signature 1 

MASSAED (Eaphael Ubbain). 

151 The Bape of the Sabines, after David, 

artist's proof before letters, on india paper 1 ' 

MASSON (Antoine). 

152 GuIllaume de Beisaciee, after MlGNABD, 

beilliant peoof, in the first state, before the inscription 
im. the border 



MASTEE OE THE TEAE 1488. 
153 St. Geoege killing the Deagon, (/ ft/i 

A VEET BEAUTIEITL PBINT, UNIQUE, AND IN PEBFECT 
CONDITION 1 
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MIDDIMAN (S.) 

154 Landscape, after Euisdael, 

the Etching and two Proofs 



MOEGHEN (Eafeaelle). 
Paeoe somkum etjmpeee, after Titian, 

fine proof before letters, on india paper 

The same, 

fine proof, with open letters, also on india paper 



1 



156 



£4/-Cd 1^7 La Madonna della Seggiola, after Eaeeaelle, 

pure etching ; from the Duke of Buckingham' s Collection 



^£^0 158 The same, 

eine peoof, with open lettees 



]59 



7rtJ<l^ 160 



The Teansfigubation, after Eaeeaelle, 

the eiest plate, fine unfinished proof, with large margin 1 

The same, 

the second plate, eine peooe with open lettebs, 
and the entire margin 1 



■ 



/o 
y\/o 



^XJ^/tf -161 ™ E LAST SUPPBE, after Leonaedo da Vinci, 

MAGNIFICENT PEOOF beeoee lettees, and with 
the White Plate, having at the bottom the following 
inscription in Baffaelle Morghen's handwriting, " Prova 
unica col piattino non finito, avanti V arma, Sfc, desti- 
nata dalV Incisore infrascritto per la Collezione di 
Stampe Scelte e rare del Signor Qaetano Poggiali suo 
dilettissimo amico, in contrassecfno di parziale afetto. 
Baffaelle Morghen." 

This supeeb peint, unequalled in beillianct 
oe impression and perfection oe condition, was 
purchased bt Mr. Palmee IN 1862 FOE £275. 
D 
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162 The Last Supper, after Leonardo da Vinci, 

BRILLIANT PROOE WITH OPEN LETTERS, IN PERFECT 
CONDITION 

163 The Magdalen, alter Murillo, 

pine proop hefore letters, in the first state, before 
" E. M. so." 1 

164 The same, 

another pine proop before any letters, but with 
" E. If. sc." in the right-hand corner at the foot of 
the engraving 1 

165 Aurora, after Guido, 

first etching 1 

166 The same, 

brilliant proop before letters, with the entire 

MARGIN 1 

167 The same, 
another brilliant proop before letters, equally 

PINE 1 

MULLBE (Friedrich Christian). 

168 Madonna di San Sisto, after Eafeaelle, 
brilliant unfinished proof 1 

169 The same, 
superb proop before any letters, in most perfect 

condition ' 1 

170 St. John, after Domenichino, 

ARTIST'S PROOF BEFORE ALL LETTERS, WITH THE ENTIRE 
MARGIN 1 

171 The same, 
yery fine open letter proop, with the eirst date 

OP 1808 1 
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NATIONAL GALLERY. 

172 Engravings from the Pictures by Boo, Robinson, and others, 

proofs before letters on india paper, with many of the 
etchings; formerly the property of J. Le Keut/X, and the 
sixth set taken from the plates 

NIELLI. 
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SILVER PLATES. 
The Dead Body oe Christ, supported by two Angels, 
The Resurrection, 
The Descent into Hell, 

three ovals, apparently of early Italian workmanship, in 
a case 3 

A Snuee Box, of ancient Russian work ; formerly in the 
possession of Sir Mark Sykes and Mr. Lloyd 1 

IMPRESSIONS ON PAPER. 
The Numbers according to. Duchesne. 

Arion on a Dolphin, approaching the Pireeus (258), 

probably engraved by Peregrini da Cesio ; from Sir Mark 
Sykes's and Mr. Wilson's Collections 1 

The Head oe Cyrus brought beeore Artaxerxes (262), 
' from, the same Collections 1 

Two Proeiles oe Warrtors, with singular helmets, on the 
same plate (-538), 
printed in blue ink; from the same Collections 1 

An Arabesque, with Two Tbitons lying on their backs 
(355), 

probably engraved by Peregrini da Cesio ; from the same 
Collections 1 

Gabriel guarding the Entrance into Paradise, 

ATTRIBUTED TO RaFEAELLE, 
UNDESCRIBED AND PROBABLY UNIQUE 1 
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180 VUICAN EOEGING THE BOLTS OF "JOVE, 

a beautiful Niello, twdescribeo ; from Mr. Wilson's 
Collection 1 



NOEDHEIM. 

181 La Madonna di San Sisto, after Baffaelle, 
open letter proof on india paper 

OSTADE (Abeiak Van). 
The Descriptions and Numbers are taken from JBartsch. 

182 Portrait of Ostade, by Gole 

183 Paysan avec une petite toque noire (1), 
Paysanne qui rit (2), 

Le Eumeur, planche ovale (5), 
Le Pumeur riant (6) 

184 Le Pumeur a la fenetre (10), 
La Tendresse Champetre (11) 

185 Les Pumeurs ( 13) , 

La Mere et les deux Eufans (14) 

186 La Poupee demandee (16), 
Le Coup de couteau (18) 

187 Les Harangeurs (T9) 

188 Q-ueux au dos courbe (20), 
Grueux debout, les mains derriere le dos (21), 
Gueux envelloppe d' un nianteau (22), 
Homme et Pemme marcbant ensemble (24) 

189 La Devideuse a la porte de sa maison (25), 
Le Savetier (27) 

190 Le Peintre, with the verses (32) 

191 Le Benedicite,j£?*stf state (34) 

192 The same, second state (34) 
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^ 193 La Fileuse (31), 

Les Musiciens ambulans (38) 2 

{If 194 Le Joueur de violon bossu (44), 
La Famille (46) 

Ji/(Jt> ^5 ^ te sous * a tre i ne ( 4 ^)> 

La Fete sous le grande arbre (48) 

196 Le Danse au Cabaret (49) 1 

PHILLIPS. 

7../,y- 197 Woman taken in Adultery, after Eembrandt. 

proof before letters, on india 'paper 1 

PIGFOT. 

{d/yt£tVd% Girl blowing bladders, 

proof before letters 1 

POILLT (Francis). 

^./^_J.99 Holy Family, after Eaeeaelle, 

first state, with single line of inscription, very fine, with 
large margin 1 

PONTIUS (Paul). 

200 Portrait oe Eubens, in an arcbed frame, from his own 
picture, 

BRILLIANT IMPRESSION 1 

Yitt/, 201 Twelfth Night, after Jordaens, 

fine impression; from Mr. Sibber 't's Collection 1 

^ . POTTEE (Paul). 

{jU<{4^ 202 The Piping Shepherd (15), 

brilliant impression, with, the address of Clement de 
Jonghe ; from the Van Putten Collection 1 

£jJu^202> The same (15), 

fine old impression, (he address of C. de Jonghe effaced 1 
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BEMBBANDT VAN EHYN. 

The Numbers refer to Wilsons Catalogue. 

204 Portrait of Beiorandt, with a round fur cap (1G), 

205 Portrait of Eembrandt, with a scarf round his neck (17), 

fourth state 

206 Abraham entertaining the three Angels (30), 
v'ery fine, full of burr, on Japan paper, with good margin ; 

from Mr. EsdaiWs Collection 

. 

207 Pour Prints tor a Spanish Book (40), 
first states, very fine, on Japan paper ; from the Duke 

of Buckingham s and Mr. Beckford's Collections 4 

208 Joseph telling his Dream to his Brethren (41), 
fine impression in the first state 1 

The Triumph of Mordecai (44), 

fine impression 1 

The Angel appearing to the Shepherds (49), 

fine impression, with good margin 1 

The same (49), 

another impression in the same state 1 

Jesus disputing with the Doctors (69), 

fine early impression, with the burr on the cap of the 
figure behind Jesus ; from the Dumesnil Collection 1 

/j\ r i 213 Christ Preaching, called "The Little La Tombe," (71), 

brilliant impression, with slight margin 1 

£\/0 - 21* Jesus driving the Money Changers out of the Temple (73), 

brilliant impression in the first state, with slight margin ; 
from the Bole Carew Collection 1 
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215 CHEIST HEALING THE SICK, CALLED " THE 
HUN DEED GUILDEE PIECE " (78), 

MAGNIFICENT IMPRESSION IN THE FIBST STATE, EEFORE 
THE DIAGONAL LINES ON THE NECK OE THE ASS 
ON THE RIGHT, &C, WITH MARVELLOUS EFFECT OE 
BURR; UNDOUBTEDLY THE FINEST KNOWN. It IS ON 

Japanese paper, with large margin, and is in 
the most perfect condition 

* # * It was originally obtained, with a large number of his finest 
works, from Rembrandt himself, by J. P- Zomers, who sold 
them to Signor Zanetti, a distinguished amateur of Venice. 
It remained in the possession of his descendants until early 
in the present century, when Baron Denon purchased the 
entire Collection of Engravings and Etchings. At his sale 
in J 826, the works of Rembrandt were bought in one lot by 
Messrs. Woodburn, who sold them to Mr. Wilson. This 
print subsequently became the property of Baron Verstolk ; 
and when his Collection was dispersed at Amsterdam, in 
1847, it fell to Messrs. Smith of Lisle Street, from whom 
Sir Charles Price obtained it. He allowed it to be exhibited 
at Manchester in 1857, and at the Law Institution in 18G2. 

It it believed that not more than eight impressions in this 
state are known. First, the one above described; two are 
in the British Museum, one from Sir Hans Shane's, and 
the other from Mr. Cracherode' 's Collections ; one formerly 
in Mr. JEsdaile's and now in Mr. Holford's possession ; the 
fifth now belonging to the Luke of Buccleuch, came from 
Lord Aylesford's and Mr. Hawkins's Collections ; the sixth 
is in the Bibliotheqice Imperiale, Paris; the seventh is in 
the Imperial Library, Vienna, having an inscription in 
Rembrandt's handwriting on the back, to the effect that it 
was the seventh taken from the plate ; and the eighth is in 
the Museum at Amsterdam, relating to which an interesting 
notice will be found in "Wilson's Catalogue of Eembrandt's 
Etchings. It will be observed that of these eight impressions, 
Jive are in Public Collections. 
The above description is from the Catalogue of the Engravings 
of Sir Charles Price, at the sale of which in February, 1867, 
this superb print was purchased by Mr. Palmer for £1180. 
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\yj-p ■ • 2 16, Christ healtng the Sick in the Temple, called 

Hundred Guilder Piece " (78), 
most brilliant impression in the second state, 
on Japan paper, with large MARGiN^.^s^-i-^^^-Br-i- 

-i- ^217 'i^^^^^r^^^^*^^ 

flfc^—-, Jr I'lLllMJir" BRILLIANT IMP SESSION, ON PLAIN PAPER'; 

from, the Collections of Sir F. Baring, Mr. Sheepshanks, 
Sir W. Knighton, and Mr. Thompson ' 1 
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218 The same (78), 

an impression from the worn out plate before it was 
retouched by Capt. Baillie 1 

219 The same (78), 

as retouched by Capt. Baillie, very early impression on sA^j^ 
Japan paper, with large margin, presented by him to Sir 
Win. Beechey 1 

220 Our Lord in the Garden oe Olives (79), /d£.:- 

brilliant impression, full of burr, with large margin 

221 Our Lord crucified between the two Thieves (81), 

fine impression in the third state 

|222 The Ecce Homo (82), 

brilliant impression in the eirst state, before 
the cross lines on the man's face 1 

223 The same (82), ^ 

MOST BRILLIANT IMPEESSION IN THE SECOND STATE ; ^rf/t^t 

from Count Fries'' Collection 1 

224 The Descent from the Cross, a Night Piece (88), 

very fine impression 



225 Our Lord and the Disciples at Emmaus (92), 
brilliant impression in the first state, on Japan paper^yfy/4/ 

■with slight margin ; from the Bemy Collection 1 (j 

226 Peter and John at the Beautiful Gate (98), ^ 

fine impression in the second state, on Japan paper ; from {yfrffo 
Lord Aylesford's Collection 1 
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Death of the Virgin (104), 

fine impression 

Medea, or tbie Marriage of Jason and Creusa (116), 
vert fine, IN the ftrst state, before the crown on the 
head of the statue of Juno ; on Japan paper, with good 
margin ; from Count Fries' Collection 

Another Impression (116), 

in the third state, very fine, with slight margin 

The Travelling Musicians (123), 

{The works of Hembrandt are continued at page 29). 
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WOOLLETT (William). 
{Continued from 'page 14). 
Jacob and Laban, after Claude (6), 
first etching 

The same (6), 

proof before all letters 

*#* This is the last plate finished by Woolletfc. 

Landscape with Figures, after A. Carracct (8), 
first etching, before the plate was rebitten 

The same (8), 

advanced etching 

The same (8), 

artist's proof before all letters, not quite finished 

The same (8), 

ANOTHER ARTIST'S PROOF BEFORE ALL LETTERS, not quite 

finished, but more so than the preceding 

The same (8), 

brilliant finished proof before letters 



238 Tobias and the Angel, after {3-lauber (9), 
proof before letters and before the arms 

E 
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/ ' ^® Tobias and the Angrl~(9), 

proof ivitJi open letters and the arms 

£ ^ - 240 Niobe, after Wilson (10), 

first trial proof from the plate, loith the original margin 1 

Jlp\ . | 241 The same (10), 

PROOF BEFORE ANY LETTERS, ON INDIA PAPER, considered 

by Mr. Palmer to he UNIQUE 1 
I 242 The same (10), 

ARTIST'S PROOF BEFORE ANY LETTERS 1 

Jf J 243 The same (10), 

fine early impression, with the letters 1 

J— t 244 Diana and Actseon, after P. Lauri (11), 

first trial proof 1 

/ £ 245 The same (11), 

proof before any letters, not quite finished (this impression is 
inlaid") 1 

/I /0 246 The same (11), 

finished proof before any letters and the arms 1 

/y ■ 247 The same (11), 

proof before letters, ivith the arms, on india paper 1 

J^-j 1 248 Ceyx and Alc tone, after "Wilson (12), 

first trial proof y 

J- 1 249 The same (11), 

trial proof in a more advanced state 1 

250 The same (11), 

another trial proof in a more advanced state 1 

■J_ £ . 251 The same (11), 

proof before any letters, touched upon by the artist 1 
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252 The same (11), 

finished proof, with " Alcione," and before the verses 
*** It is believed there is no finished proof before the letters. 

253 Phaetoit, after Wilson (13), 

first trial proof 

254 The same (13), 

superb proof before any letters 

255 Sacrifice to Apollo, the Altieri picture, after Claude (14), 

early trial proof 

256 The same (14), 

PROOF before any letters 

257 The same (14), 

proof before ant letters, with the original margin 

258 Roman Edifices in Ruins, after Claude (15), 

beautiful early trtal proof 

259 The same (15), 

yery fine artist's proof, the inside of the ruined arch 
on the left nearly white, and before any letters 

260 The same (15), 

another early proof, the ruined archway on the left 
more worked upon (this impression is laid down) 

261 The same (15), 

superb proof before any letters 

262 The same (15), 

FINE PROOF BEFORE LETTERS, with the arms 1 

263 Apollo and the Seasons, after Wilson and Mortimer (16), 

early trial proof 1 

264 The same (16), 

fine proof before any letters 1 
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265 Cicebo at his Villa, after "Wilson (17), 

early trial proof 

266 The same (17), 

FINE pbooe beeobe ant lettebs, not quite finished 

267 The same (17), 

fine pbooe with open lettebs, on india paper 

268 Solitude, after Wilson (18), 

pure etching ; from the Baker and Msdaile Collections 

269 The same (18), 

eine pbooe beeobe lettebs, tinted by the artist 

270 The same (18), 

BBIlliant pbooe, but cut close to the plate 

271 The same (18), 

eine open lettee pbooe, on india paper 



{The works of Woollett are continued at page 39). 
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THIBD DAY'S SALE. 



EEMBEANDT VAJNT EHYN. 
(Continued from page 25). 

LOT 

272 The Eat Killer (125), 

hrilliant impression in the second state ; from the Barnard 
and Pole Carew Collections 1 



/- 



{° 273 Beggars at the Door of a House (173), 

fine pure impression in the second state 1 J 



274 A View oe Amsterdam (207), 

brilliant impression, with good margin ; from the JSsdaile 
Collection 1 



py -275 The Sportsman (208), 
'rf^iS^C ver y ji ne p Ure impression in the second state, full of hurr, y 

with good margin 

j.. . 276 The Three Trees (209), 

u// l^cla^s a most brilliant impression, one op the pinest in 

existence, pull op colour and burr 1 / 

/ • 277 The Three Trees (209), 

M a very deceptive copy, which has frequently heen sold as the ^ 

original 1 

/j£ 278 A Landscape, with a man sketching (216), 
very fine, with slight margin 

^ j 279 A large Landscape, with a cottage and a Butch hay- 
' ' * ' barn (222), 

superb impression, pull OP burr, with good margin lj 



280 A large Landscape, with a mill sail seen above a cottage (223) , \ 
very fine, with large margin II 
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281 An Arcned Landscape, with an obelisk (224), 

BRILLIANT IMPRESSION, /wW of burr 



282 A Village, with a canal and a vessel under sail (225), 

pure brilliant impression, with the rough marks on the y^f^^y 



plate. The distant landscape very clear and distinct ; with 
good margin 1 

283 A Cottage, with white pales (229), ^- 

pine impression op the pirst state, the shadows on the t^l^MAtA 
distant hill on the left slightly tinted in 1 ' 

v 

284 The same (229), 

brilliant impression of the second state, with slight margin ; 
from Lord Aylesford's Collection 1 



285 Rembrandt's Mill (230), 

most brilliant IMPRESSION, full of burr, before the plate 
was cleaned, the white background very dirty, with sligh 
margin ; from Lord Aylesford's Collection . 
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286 The G-oldweigher's Field (231), 

very fine, with good margin 

287 A Landscape, with a canal and large boat (233), 

fine impression, with slight margin 1 

288 A Landscape, with a cow drinking (234), 

fine impression of the second state, with large margin 1 

289 Menasseh Ben Israel (271), 

An Old Man with a large white beard (310), 2 

290 Clement de Jonge (274), 

BRILLIANT IMPRESSSION OP THE PIRST STATE, With slight 

margin \ 

291 The same (274), 

tery pine, the second state ; from Mr. Hawkins 1 Collection 1 

292 The same (274), 

very pine, the third state \ 

293 The same (274), 
very pine, the fourth state, with slight margin 1 
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Abraham Fransz (275), 

very fine impression of the fourth state, on Japan paper, toith 
good margin 

John Lutma (278), 

brilliant impression 01? the eirst state, with good 
margin ; from the Harding and Maberly Collections 



The same (278), 

superb impression of the second state, on Japan paper, 
with good margin 1 
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300 



Jobn Asselyn (279), 

very fine impression of the second state 1 

The same (279), 

fine impression of the third state ; from the JSsdaile Collection 1 

Ephraim Bonus (280), 

brilliant impression, "with large margtn 1 

TJttenbogaert, a Dutch Minister (281), 

very eine impression of the third state, with good margin; 
from the Baring and Sheepshanks Collections 1 

301 John Cornelius Sylvius (282), 

very eine impression, with large margin ; from the 
Wilson Collection 1 
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TJttenbogaert, " The Gold weigher " (283), 

most brilliant impression, with the face finished, on 
Japan paper, with large margin 1 

Coppenol, "The Great Coppenol " (285), 

very eine impression ; from the Major and Barnard Col- 
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lections, with good margin 
An Old Man, witb square beard, in velvet cap (314), 

Saint Catberine, called The Little Jewish Bride (338), 
very fine impression 

Eembrandt's Wife, and five otber Heads (359), 
very fine impression 
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307 Three "Heads of Women, one asleep (362), 

brilliant impression, with, good margin ; from the Mariette 
Collection 

308 The same (362), 

an equally fine impression 

309 The Head of Eembrandb, and other Studies (357), 
Eembrandt's Wife, and other Heads (359) 

EICHOMME (J. T.) 

310 Adam and Eve, after Baffaelle, 

open letter proof on india paper 



1 



311 La Vierge ad livre, after Eafeaelle, 

ARTIST'S PROOF OB" INDIA PAPER, BEFORE LETTERS, with 

the etching in the left hand comer 1 

312 Silence, after A. Carracci, 

artist's proof on india paper, N~o. 10, with etching in J 
the right hand corner at the top 1 

313 Galatea, after Baffaelle, 

sdperb artist's prooe on india paper, with etching in 
right hand corner at the bottom 1 

314 Thetis bearing the armodr of Achilles, after Gerard, 

BRILLIANT OPEN LETTRR PROOF, ON INDIA PAPER 1 

315 Neptune and Amphitrite, after J. Eomano, 

fine artist's proof on india paper 1 

BOBINSON (J. H.) 

316 The Wof and the Lamb, after Mulready, 

open letter proof on india paper "with the Head of The Lamb 
from the cut plate 2 

317 The Mower Girl, after Murillo, 

Little Eed EidiDg Hood, after Landseer, 

proofs before letters, on india paper 2 
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ROTA (Martin). 
318 The Last Judgment, after Michael Angelo (28), 

FIRST STATE, WITH THE ADDRESS OE GtTARINONI 

ROULLET (J. L.) 
-319 The Three Maries, after Ann. Carraoci, 

beautiful prooe beeore letters, in fine condition 

RUYSDAEL (Jacob). 
320 Le Petit Pont (1), 

Les deux Paysans et leur Chien (2), 
La Chaumiere au soinmet de la Colline (3) 



6 
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SCHTAVOJSTE (N.) 

321 The Assumpton oe the Virgin, after Titian, 
brilliant prooe beeore all letters, and before the 

arms, in perfect condition, with the entire margin 

SCHMIDT (George Frederick). 

322 The Smoker, after Ostade, 

very fine, with large margin 

SCHTTPPEN (Peter Van). 

323 Portrait of Borri, after Ovens, 

fine impression 

WILLE (Jean Georges). 

(The descriptions of the prints are taken from Le Blanc's Catalogue, 
Leipsic, 1847 ; and the numbers refer to it). 
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This Collection of the Engravings of J. G. Wille is of great 
importance and interest. They are all of the highest possible quality. 
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324 Portrait oe "Wille, profile, oval in a square, 

the original drawing in red challc, by Ms son, P. A. Wille, 
1770, with the Engraving by Ingouf 
F 
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325 Portrait of Wille, by Muller, 

beautiful proof before any letter^ 1 

826 Agar presentee a Abraham par Sara (1), 

very fine artist's proof, undescribed, of great brillianoy and 
clearness ; before the plate was reworhed and the shadows 
darkened throughout ; before the border and any indica- 
tion of date or signature 1 



j . ■ 327 The same (1), 

very fine proof undescribed, brilliant impression, the colour 
heightened throughout ; with the border, the name " Will" 
in reverse at the top of the plate in the centre, but before 
the date " 1775 " 1 

£ ■ - 328 The same (1), 

brilliant proof, with the border, and with the arms, with 
the name "Will" in reverse at the top, the date 1775, 
and the " 20 fe Platte " in the top left hand corner 1 

329 Le Eepos de la Vierge (2), 

beautiful artist's proop, undescribed, of great clearness 
and brilliancy; without any indication of name or number, 
and before the circular place was cleared out at the bottom 
for the arms 1 

of ■ 330 The same (2), 

first described proof, with the arms and the name 
"Will" in reverse at the top in the centre, but before the 
number " 21 tc P." in the left hand corner at the top 1 

A/£\ - I 331 The same (2), 

brilliant proof, with the name in the reverse and the 
number at the top ; with the painter 1 s and engraver's names, 
and " JRepos de la Vierge" by the side of the arms 1 

/$ ■ 332 The same (2), 

third state, with the dedication to Mbnseigneur de Livry 1 
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333 La Mort de Maro Antoine (4), 

superb artist's prooe, of very great delicacy and beauty, 
before the border and the arms, and before any indication of 
the engraver's name or the number 

334 The same (4), 

brilliaistt prooe of the first described state, with the border 
and the arms, and the name 11 Will" in reverse at the top, 
but before painter's or engraver 's name or inscription 



|^^£_^—835 La Mort de Cleopatre (5), 

brilliant artist's prooe, before the border was finished at 
the bottom, and with the arms only slightly etched 
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336 The same (5), 

eine prooe, with the border finished and the arms ; before any 
indication of name or number, and before " Meine erste 
historische Platte" was engraved in reverse in the left hand 
corner at the top 

'itloW 837 The same ( 5 )> 

the finished plate, with the inscription 



338 Le Marechal des Logis (14), 

artist's prooe, undescribed, of great delicacy and beauty ; 
before the shadows were heightened 

'> 339 The same (14), 

eine prooe oe great brillianct; before the border and 

the arms 



340 The same (14), 

eine prooe, with the arms and the inscription, "Le Marechal 
des Logis," but before the dedication 

341 Le Fumeur (17), 
Le Message (28), 
Les six Grimaces (29), 
Le Petit Pecheur (33) 
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342 Les MtrsiciENS Ambulants (52), 

artist's proof before the arms, of great transparency and 
beauty ; before much additional work throughout the flat e 1 

343 The same (52), 

brilliant PROOF, with the arms 1 




344 The same (52), 

brilliant proof, with the arms, in the same state, with 
large margin 

345 The same (52), 

very fine impression, with the inscription 



346 Les Offres reciproques (53), 

artist's proof, undescribed ; before much additional work 
throughout, especially before the cross-hatching on the chair 
under the woman's left arm; with the etching in the left 
hand corner of the bottom margin. Le'JBlanc intimates that 
only three impressions were taken from the plate with 
this etching 1 

347 The same (53), 

brilliant prooe before the arms, with the etching in the 
left hand corner of the bottom margin 1 

348 The same (53), 

another proof, with the arms, but before any name or 
inscription 1 

349 The same (53), 

brilliant proof, with the arms, and the inscription, 
" Les Offres reciproques" 1 

350 The same (53), 
the finished plate, with the arms, inscription, and the dedi- 
cation to Prince Ozartoryski, but before the accent on the 
" a " in the " Dedie's a " in the first line 1 
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351 Le Concert de Famtlle (54), 

aetist's proof, undescribed ; before the border, the arms, 
and the notes of music on the books on the table 1 



>^/^y 352 The same (54), 

BRILLIANT PEOOE; UNDESCRIBED, With the border and t%& 

arms, but before the notes of music on the boohs on the 
table 1 
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The same (54), 

another impression in the same state ; before the notes 
of music on the books on the table ; inlaid to the border at 
the top and sides 

The same (54), 

brilliant prooe, with the border, the arms, and the notes of 
music on the books, and with " Dreyzehnte Platte, 1767, 
68, 69," etched in reverse at the top on the right, but before 
painter's or engraver's names in the inscription 

L'Instruction Paternelle (55), The Satin Gown, 

artist's proof, before the arms, and before "Will" was 
etched in reverse in the centre, and " Elfte Platte " in the 
left hand corner, both at the top 

The same (55), 

brilliant proof befoee the arms 

The same (55), 

brilliant prooe, with the arms, but before painter's or 
engraver's names 

The same (55), 

finished impression, with the inscription 

Les Bons Amis, d'apres Adrien tan Ostade (56), 
brilliant proof before the arms 

The same (56), 

another proof in the same state 
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361 Les Bons Amis (56), 

brilliant proof, toith the arms only slightly etched and 
unfinished; before the number in the left hand corner at , 
the top 1 

562 The same (56), 

brilliant proof, with the arms finished and with the 
number, but before painter's or engraver's names 1 

363 Le Jeune Jotjeur d'Instrument (57), 
artist's prooe, before the number in the left hand corner at 

the top 1 

364 The same (57), 
brilliant prooe, before the arnis, or painter's or 

engraver's names 1 

865 La Tante de Gerard DoW (60), 

brilliant prooe, in the third state, ivith the arms and the 
painter's and engraver's names slightly engraved in dotted 
lines in the bottom corners 1 

366 La Deyidettse, Mere de G. Doirfr (61), 

artist's proof, undescribed, lightly and delicately engraved; 
before the plate was reworked throughout, the frame of the 
window being quite plain, and before the marble worle 
was added 1 

867 The same (61) ; 

fine proof, with the arms ; inlaid at the sides and at the top 1 

368 The same (61), 

finished impression, with the inscription 1 



{The Worlcs of Wille are continued at page 49). 
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WOOLLETT (William), 
{Continued from page 28). 

369 Dido and ..Eneas, after Jones and Mortimer (19), 

pure etching \ 

The same (19), 

pboof before the figures were finished ; the state in which the 
plate was left by Woollett at his death ; before painters 
or engraver's names 1 

The same (19), 

proof before painter's and engraver's names. The figures 
and the edge of the clouds slightly more worlced upon by 
Bartolozzi. The rough scratches of the graver m the 
margin not quite so strong in the printing 1 

The same (19), 

open letter proof; the figures finished by Bartolozzi 1 

373 Meleageb and Atalanta, after Wilson (20), 

pure etching 1 

374 The same (20), 

pise astist's pboof befobe lettebs 1 

375 Telemachus and Calypso, after West (21), 

pure etching, the state in which the plate was left by Woollett 
at his death 1 

376 The same (21), 

etching ; the plate somewhat more worked upon by Middi/man 1 

377 Macbeth, after Zuccarelli (22), 

pure etching 1 

378 The same (22), . 

supebb abtist's pboof, before painter's and engraver's 
names, with the marlcs of the graver in the margins 1 
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379 Macbeth, after Zuccarelli (22), 
another artist's peooe in the same state ; from the 

Saher and Msdaile Collections 1 

380 The same (22), 
open letxee peooe, in the first state 1 

381 Celadon akd Amelia, after "Wilson (23), 

pure etching ; presented to William Loch, JEsq. by Woollett, 
and signed by him 1 

382 The same (23), 

YEEY eine PEOOE, before the sky was finished 1 

383 The same (23), 

another proof in a more advanced state, with the shy finished 1 

384 The same (23), 

eine peooe, with the inscription " Celadon and Amelia ; " 
hut before the verses 1 
*** There is no finished proof before letters, 

385 Scene from the Vicar of Wakefield, after Hearne (24), 

unfinished proof before painter's or engraver's names, 
finished proof, before the eight lines, on india paper 2 

386 Another Scene from the Vicar of Wakefield, after Hearne (25), 

etching, 

mifinished proof , with the marks of the graver in the margin, 

before painter' s or engraver's names, on india paper, 
finished proof 3 

387 La Chasse ae Sangliee, after Pillement (27), 

yeey choice aetist's peooe, before painter's and en- 
graver's names, 

pure etching, showing the alteration afterwards made in the 
horse in the foreground ; from Mr. Marshall's Collection, 
where they were bought for £18. 2 
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388 La Chasse atj Sanglier, after Pillement (27), 
fine finished, impression, with the letters ; and the 
pure etching 

389 The Enchanted Castle, after Claude (28), 
pure etching 

390 The same (28), 
tert FINE unfinished PROOF, before the shadows on the 

hills were darkened, and with the sail of the vessel in 
the distance white 

391 The same (28), 

CHOICE FINISHED- PROOF BEFORE LETTERS, before the 

margin was cleaned ; Mary BoydelVs impression 

pi' 392 The Fishery, after Wright (29), 

pure etching, with the engraver's autograph at the foot, 
" To Mr. Betten from his Humble Serv*. Woollett " ; 
from Mr. Marshall's Collection 1 

l/yjt 393 The same (29), 

anoth er fine impression of the etching 1 

A£ 394 The same (29), 

tert curious uneinished artist's proof. The addi- 
tions to the rock and the tree on the right, and the other 
alterations subsequently made to the plate, tinted in by 
Woollett 1 

L^/^ 395 The same ( 29 )> 

proof before letters ; the painter's and engraver's names 
slightly etched; most brilliant and perfect impres- 
sion, on india paper 1 

^/^y 396 The same (29), 

tert fine proof before letters ; the painter's and 

engraver 's names slightly etched ; Mary BoydelVs im- 
pression 1 



397 The same (29), 

ANOTHER EQUALLT FINE PROOE BEFORE LETTERS ; in the 

same state 1 

a 
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398 The Jocund Peasants, after Du Sart (30), 
pure etching by Browne 

399 The same (30), 
eine peooe beeobe the name oe Woollett was 

etched in the eight-hand coenee ; with the entire 
margin 1 

400 The same (30), 
choice peooe beeoee eettees on india paper 1 

401 The Cottagees, after Du Sart (33), 
pure etching by Browne ; from the Baker and JSsdaile 

Collections 1 

402 The same (31), 
another impression of the etching, slightly worked upon ; 

Miss Boydell's impression 1 

403 The same (31), 
AEtist's peooe, before additional work, and before TVbollett's 

name was etched in 1 

404 The same (31), 
eine peooe beeoee lettees, and before Woollen's name 

was etched in, with the entire margin 1 

405 The Stoem, after Vernet (32), 
pure etching 1 

406 The same (32), 
another impression of the etching, slightly worked upon 1 

407 The same (32), 
unfinished proof before painter's or engraver's names, the 

state in which the plate was left by Woollett at his death 1 

408 The same (32), 
very choice proof, finished by Mttler, before any letters, and 

before painter's and engraver's names 1 

{The Works of Woollett are continued at page 53). 
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FOURTH DAY'S SALE. 
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SHAEP (William). 

The Holt Family, after Sib Joshua Keynolds, 

fine proof before letters 

The Doctors oe the Church, after Guido, 

beautieul pboof beeoee any lettees, with large margin 1 



4 
4 
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411 St. Cecilia, after Domenichino, 

fine peoof, w iih open letters, before the border, and with 
" Cecilia'' only 

Three Heads of Charles I, after Vandyck, 

open letter proof on india paper, with the etching 

Interview of Charles I with his Children, after Woodford, 1 
open letter proof on india paper 

Sir William Curtis, after Sir T. Lawrence, 

before letters ; with the etching and an unfinished proof 

John Huhteb, after Sib J. Eeynolds, 
unfinished pboof, unique 

The same, 

BEAUTIFUL PEOOF BEFOEE ANY LETTEBS, with the Original 

margin 
The same, 

bbilliant pboof befoeE lettees, also with the original 

margin 

The same, 

fine old impression 
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STRANGE (Sir Robert). 
{The Numbers refer to Le Blanc's Catalogue, Leipsic, 1848). 



The following Engravings of Sir Robert Strange are extremely 
choice specimens both in impression and condition, all of them 
having large, and generally, their entire margins. 



/ft ■ 419 Pobteait op Sie Robebt Steange, after Greuse, engraved 
by himself, 

proof and impression with letters, on one sheet 

/- • 420 The same, with letters, 

The same, engraved by W. C. Edwards, on india paper 

- 

421 Abbaham dismissing Agab, after Guercino (1), 

artist's proof before all letters 1 

/ . ■ 422 The Annunciation, after Guido (6), 

artist' 's proof before all letters 1 

423 The Holt Family with St Jebome, after Coeeeggio (7), 

aetist's prooe befobe all letters 1 

// • • 424 The same (7), 

brilliant impression, with very curious errors in the 
inscription, most probably unique ; Deipara being 
spelt " Deipera," Madonna " Madona," and St. Jerome 
" Jerhome" 1 

^ /£) , 425 The Viegin with the Inpant Savioue sleeping, " Les 
Premices d' Amour," after Guido (8), 
aetist's peoop bepoee all letters, with the marks of 
the graver in the margin 1 

\f • - |426 The same (8), 

another artist's proop, in the same state, but cut to the 
plate mark ] 
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The Infant Saviour as the Good Shepherd, holding a crown of 
thorns, after Murillo (10), 
artist's proof before all letters, with the etching 2 



428 The Infant Saviour sleeping,- after Van Dyck (11), 

artists proof before all letters, with a curious impression of 
the etching before the margin of the plate was cleaned 2 



429 The Infant Sayiour sleeping, after Guido, 

A YERT CURIOUS ETCHING, UNDE SCRIBED. No further 

work was done to the plate, with which Strange was 
dissatisfied, and destroyed it 1 

430 Mary embracing Christ, after Guercino (12), 

brilliant impression, with the first state of the inscription 1 

£j/)£A-% 431 Mart Magdalen with the alabaster rox, after Guido 

7 (16), 

artists proof before all letters ; with the etching 2 

^j/iy^C 43 ^ Mart Magdalen with the skull, after Guido (17), 

artist's proof before all letters, with large margin, 

PROBABLT UNIQUE 1 

433 Mart Magdalen, after Correggio (18), 
artist's proof before all letters 1 

434 Laomedon King of Troy detected by Neptune and Apollo, 
after Salvator Rosa (19), 

unfinished artist' s proof 1 

The Death of Dido, after Gueecino (20), 

artist's proof before all letters 1 

The Finding of Eomulus and Remus, after Cortona (21), 

artist's proof before all letters, having the marks of the 
graver in the margin ; with the etching 2 

437 Cleopatra-, after Guido (23), 

arttst's proof before all letters 1 




Ui/Jc 435 
fata 436 
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438 Belisarius, after Salvator Eosa (25), 

very curious impression of the etching, and a fine impression 
with the inscription 2 

439 Venus, after Titian (27), 
brilliant artist's pboo:f, with the marks of the graver in 

the margin 1 

440 The same (27), 

FINISHED PROOE BEFORE ALL LETTERS ; from Count Fries' 

Collection 1 

441 Venus and Adonis, after Titian (29), 
artist's proof, with the shafts of the arrows white, and 

before additional work on the hair of Venus 1 

442 The same (29), 
another artist's proof, more worked upon 1 

443 The same (29), 
finished proof before all letters 1 

444 Venus attired by the Graces, after Ghiido (30), 
fine impression, with the inscription and the number 1 

%* " No earlier proof known." 

445 Cupid, after Vanloo (33), 
artist's proof, with the marks of the graver in the margins, 

CONSIDERED TO BE UNIQUE 1 

446 The Judgment of Hercules, after N. Poussin (34), 1 
pure etching, considered to be unique 

■ 447 The same (34), 

artist's proof, with the marlcs of the graver in the marains 1 

448 Danae, after Titian (35) 
artist's proof, with the marks of the graver in the margins; 

from Count Fries' Collection \ 

449 Illustrations of Stuart's Athens : 
Lips (36), 

Zephyr (37) o 
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450 Justice, after Kaeeaelle (38), 

aetist's peoop, with the marks of the graver in the margin 



^" 451 



Meekness, after Bappaelle (39), 

aetist's peoop, with the marks of the graver in the margin 

J, 

l" 452 Fobtune, after Gepdo (41), 

aetist's peoop, before the cross lines on the globe 
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453 The same (41), 

PEOOP bepobe ail lettebs, with the marks of the graver 
in the margin 

454 The Hoen Book, after Schidone (42), 

aetist's pboof, before the cross lines in the Horn Book 

455 The same (42), 

proof before all letters 



ytj 456 The Stag Hunt (44) 

artists proof, before the date 

457 Chaeles I. and The Maeqeis oe Hamilton, after "Van 
Dyck (45), 

pure etching 

458 The same (45), 
peooe beeoee all lettees 

459 Chaeles I. in his Eobes, after Van Dyck (46), 

aetist's peoof, with entiee maegin, considered by Mr. 
Palmer to be the finest known 
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460 The same (46), 

fine impression, with the inscription 

461 Charles I, after Van Dyck (47), small circular medallion, 

proof before all letters, supposed to be unique 



i62 HeneiettaMaeia, Wieeoe Chaeles I, with heeChildeen, 
/'' after Van Dyck (48), 

pure etching 
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4G3 Henrietta Maria, Wife or Charles I, with her Children, 
after Van Dyck: (58), 
brilliant unfinished artist's prooe, before the jewel on 
■ the table, and before the cross-hatching or lights in the 
clouds ; with entire margin 1 

464 The same (48), 

artist's proof before the jewel on the table 1 

465 The same (48), 
proof with the jewel, before all letters, with entire margin 1 

466 The Children of Charles I, after Van Dyck (49), 
fine selected impression with the inscription 1 

%* No proof before letters was taken from the plate. 

467 The Apotheosis of the English Princes, after West (50), 
artists proof, ivith entire margin I 

468 Sappho, after Carlo Dolce (53), 
before JSques, and with the date 1775, which was afterwards 

altered to 1787, "probably unique" with entire margin 1 
* # * No impression is known before the inscription. 

469 The same (53), 
with JSques, and the date 1 787 1 

470 Thomas Wentworth, Earl of Strafford, after Van Dyck (57), 

artist' s proof before all letters, on india paper 1 

471 William Hamilton of Bangor (59), 
proof before all letters. 1 

Book Plate of Andrew Lumsden, Brother of Lady Strange 2 

ji72 A Collection of Historical Prints, engrayed from 
pictures by the most celebrated painters, by slr 
Eobert Strange, folio, half bound Russia 
a yery fine copy 1 
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"WILLE (Jean Geobges). 
{Continued from page 38). 

473 La Liseuse (62), 
artist's pboof, undescribed of great clearness and bril- 
liancy ; before the marbled work was added to the frame of 
the window, and before the number 1 

474 The same (62), 
bbilliant finished pboof 1 

475 The same (62), 
finished impression with the inscription 1 

476 La Menagebe Holland aise (63), 

most beautiful aetist's pboof, undescribed ; of great 
delicacy. The ivoman 's face is extremely clear and brilliant, 
and the whole plate very delicately worked ; the line round 
the window frame being white 1 

'/^/oIas 477 The same (63), 

anotheb bbilliant aetist's pbooF, the plate more worked 
over, an impression of great transparency and brightness ; 
before the number 1 
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480 

481 

(j, 482 



The same (63), 

bbilliant pboof, before the number 1 

The same (63), 

bbilliant pboof, with the number, but before painter's or 
engraver's names 1 

La Teiootetjse Hollandaise (64), 

abtist's pboof, undescribed ; before the window frame was 
marbled, and before the arms and the number 1 

The same (64), 

bbilliant pboof with the arms; before painter's or engraver's 
names 1 

The same (64), 

fine impression with the inscription 

H 
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3 L'Obseevateub distbait (65), 

abtist's pbooe, undescribed ; before the pattern on the cloth 
on the table was made out ; the whole frame of the window 
quite light, the line at the right hand side and at the top 
being white. The margin at the bottom somewhat cut, 
but the tipper part of the slight etching is in the right 
hand comer 1 

& The same (65), 

anotheb abtist's pbooe, undescribed ; before the shadows 
throughout at the back and under the arch of the window, at 
the side, and under the lower sill, were darkened ; with the 
slight etching in the right hand corner of the lower margin, 
and the few cross lines etched close to the plate mark in the 
right hand corner of the upper margin ; before the number 
or the arms 1 

485 The same (65), 
beilliant pbooe. The background finished, and the shadows 

under and around the sill of the window added ; before the 
number or the arms 1 

486 The same (65), 
BEI1LIANT peoop, with the arms and the number, butfbefore 

the painter's or engraver's names. Presentation copy from 
the engraver ; underwritten in the bottom margin — " A 
Monsieur Vivares de la part de son tres : h : serv : 
Wilier 1 

487 Le Petit PnYsiciEir (66), 
abtist's pbooe before any letters, and before the arms 1 

488 The same (66), 
awotheb pbooe in the same state 1 

489 The same (66), 
anotheb peoop in the same state 1 



490 



The same (66), 

BBILLIANT pbooe, with the arms, but before any letters 
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491 La Cuisiniere PIoelandaise (67), 

artist's proof before ant letters, the arms slightly 
etched, and unfinished 

492 La Gazetiere Hollandaise, d'apres Terburg (68), 

artist's proof, before the arms, and before the window 
frame was marbled 

493 The same (68), 

brilliant proof with the arms etched in, but before all 
letters 

494 La Petite Ecolieee, d'apres Schenatt (69), 

artist's prooe, before the arms, and before the frame was 
marbled 

459 The same (68), 

brilliant prooe with the arms, but before all letters 

496 La Maitresse d'Ecole, d'apres P. A. Wille (70), 

artist's prooe before the arms, and before all letters 
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La bonne Eemme de Normandie, d'apres P. A. "Wille (71), 
pbooe with the arms, but before all letters, with large 
margin 1 

The same (71), 

another prooe, in the same state, but with smaller margin 1 

S<EUR DE LA FEMME DE NoRMANDIE, D'APRES P. A . WlLLE (72), 

prooe before all letters, and before the number 1 

500 The same (72), 
fine proof before letters 1 

501 Le Philosophe du temps passe, d'apres P. A. Wille (73), 
artist's proof, before all letters and before the circle for 

the arms 1 

, 502 The same (73), 

fine proof, with the circle, and the first inscription, " Phi- 
losophe du Terns passe," but before the arms 1 
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503 Eeitres et Lansquenets, d'apres Parrocel (74 — 86), 
a series of twelve Studies of Soldiers 



12 



504 Pie bee de Tencin, Cardinal, d'apres Parrocel (109), 

artist's proof lefore all letters, with the arms slightly 
indicated 1 

305 Maubice de Saxe, Mabechal de Feanoe, d'apres Eigaud 
(121), 

proof lefore letters, with the marks of the graver in the 
margin 1 

506 Chaeles Comte d'Aumale, d'apres Chevalier (123), 

artist's proof before any letters, the arms slightly etched, with 
the marks of the graver in the margin 1 

507 Louis Pheltpeaux, Comte de Saint Floeentin, d'apres 

Tocque (124), 

fine impression, with the inscription, but with the first state 
of the arms, and before the addition of " Ministre " 1 

508 Mabquis de Mabigny, d'apres Tocque (125), 

PEOOF P.EEOBE ANT LETTEES, WITH THE AEMS 1 

509 Jean de Boullongne, d'apres Eigaud (126), 

proof before all letters 1 



510 Jean Baptiste Masse, d'apres Tocque" (130, 

artist's proof before all letters, with large margin 

511 Elisabeth de Gout, Pemme de H. Eigaud, d'apres Eigaud 

(145), 

artist's proof before all letters, with the ^inscription and the 
painter's and engraver's names neatly written m by Wille; 
large margin 1 

512 P. Berregard, d'apres Tocque (164), 

artist's proof, the medallion only, 
impression, with the allegorical subjects added, 
I Jean de Crillon, Archeveque de Narbonne (111), 
proof before letters 
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WOOLLETT (William), 
{Continued from 'page 42.) 

Morning, after Swanevelt (33), 
pure etching 

The same (33), 

another impression of the etching, slightly worked upon 

The same (33), 

artist's proof, before the shy was finished 



The same (33), 

very fine proof not quite finished, iefore the sky was altered 1 
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The same (33), 

beautiful proof, not quite finished, before painter's or en- £ 
graver 's names, and with the marks of the graver in the- 
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lower margin 

Evening, after Swanevelt (34), 
pure etching 

The same (34), 

artist's proof not quite finished 

The same (34), 

beautiful proof before painter's or engraver's names 1 

Landscape, Fisubes tjs a Fobest, after Poussin (35), 

pure etching 

The same (35), 

artist's proof before letters 

The same (35), 

very fine impression with the inscription, Mary Boydell's 
impression 

The Maid oe the Mill, after Eichards (37), 
pure etching. Miss Boydell's impression 
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525 The Maid op the Mill, after Kichards, (37), 

very fine artist's proof, before the painter's or engraver's 
names were etched in, and with the marks of the graver in 
the lower margin 1 

526 The same (37), 

fine proof before letters, with the painter's and engraver's 
names etched in 1 

527 The first Premium Landscape, after Smith of Chichester, 

(38) , 

brilliant artist's peoof, before the shy was quite finished 1 

528 The same (38), 

another artist's proof, equally fine, slightly more worked 
upon 1 

529 The same (38), 

beautiful proof before all letters, before the high 
lights in the sky were slightly more worked over, also before 
slight additional work on the bushes and on the old man's 
face, by the donkey on the brow on the left 1 

530 The same (38), 

VERY FINE PROOF BEFORE ANY LETTERS, and before 

painter's and engraver's names 1 

531 The same (38), 

finished impression, with the inscription 1 

532 The second Premium Landscape, after Smith of Chichester, 

(39) , 

pure etching ; from the Esdaile Collection 1 

533 The same (39), 

artist's proof, very fine. Mary Boy dell's impression ; 
considered to be unique 1 

534 The same (39), 

another artist's proof, equally fine ; the shadows on 
the trees slightly more darkened ; before the painter's and 
engraver's names were etched in, and before all letters ; 
with the marks of the graver in the margin 1 
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The same (39), 

finished impression, with the inscription 

The Bubal Cot, after Smith of Chichester (40), 
pure etching 

The same (40), 

artist's proof, unfinished 1 

The same (40), 

proof, with the painter's and engraver's names and the 
address etched in 1 

The Apple Gatheeebs (41), 

pure etching 1 

The same (41), 

PEOOF, with the painter's and engraver's names etched in 1 
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{The works of Woollett are continued at page 61), 
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FIFTH DAY'S SALE, 



THE WORKS OF SIR DAVID WILKIE. 



LOT 



541 The Blind Fiddler, by J. Burnet, 

proof with open letters, and before the lines on the oofs hat 

542 The Village Politicians, by Eaimbach, 

fne open letter presentation proof 

543 The Eent Day, by Eaimbach, 

fine open letter proof with presentation in Wilkie's hand- 
writing 

644 Blind Man's Buff, by Eaimbach, 

proof with open letters, on india paper 

545 The Letter of Introduction, by Burnet, 
open letter proof on india paper 

646 The Piper, by B. Smith, 

open letter proof on india paper 

647 The Eeading of the Will, by Burnet, 

brilliant proof before letters, on india paper 

548 The Errand Boy, by Eaimbach, 

open letter proof on india paper 

649 The Distraining for Eent, by Eaimbach, 

open letter proof on india paper 

550 Alfred in the Neatherd's Cottage, by Mitchell, 
proof before letters, on india paper 
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G-uess my Name, by E. Smith, 

open letter proof on indict, paper 1 

Digging for Eats, by Mitchell, 

proof before letters on india paper 1 

The Village Eestival, by Einden, 

artist's proof before any letters on india paper 1 

Chelsea Pensioners reading the Gazette of the Battle of 
Waterloo, by Burnet, 
proof before letters on india paper, 

with the Etching and Key 3 

Greenwich Fensioners commemorating the Battle of Trafalgar, 
painted and engraved by Burnet, 
proof before letters on india paper 
with the Etching 

The Clubbists, by Eaddon, 
The New Coat, by Warren, 

proofs before letters on india paper 

The Penny Wedding, by Stewart, 
proof before letters on india paper 

The Spanish Mother, by Eaimbach, 
proof before letters on india paper 

The Village Eecruits, by Fox, 

first proof before letters, on india paper 



SUYDEEHOEE (Jonas), 

560 The Pleintpoteittiabies at the Treaty oe Munstee, 

after Teebttbg, 
magnteicent impbession, in perfect condition 

561 Three Soldiers Quarrelling, after Terburg, 

first state, before the verses and the address 



/ 
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562 Interior, with peasants quarrelling, after Ostade, 

proof before the address of De Jonghe 

TAEDIEU (Alexander). 

563 The Communion of St. Jerome, after Domenichino, 

proof before letters on india paper • 

TOSCHI (Pietbo). 

564 Chbist bearing his Cboss, called Lo Spasimo di Sicilia, 

after Eappaelle, 

EIEST PEOOP ON" INDIA PAPEB BEPOBE LETTEBS, AND 
BEPOBE THE INITIALS ON THE PLAG 1 

565 The Descent fbom the Cboss, after D. di Volteeba, 

bbilliA-NT abtist's pboop on india paper with white square 
space at the top corner of the cross, on which is stamped 
" Pa" Toschi;" and with the marks of the graver in the 
margins 1 

566 The same, 

beilliant pboop on india papeb bepobe all lettees, 
also with the white square space ; with autograph presenta- 
tion in Toschi's handwriting to Luigi Hardi 

567 The same, 

beilliant proop ON India papeb, before all letters, with 
small round ivhite space at the top corner of the cross ; 
with the marks of the graver in the ma/rgin f 

TUENEE (J. M. W.) 
Engeavings apteb. 

568 Straits of Dover, by W. Miller, 
fine engraver 's proof 1 

569 The Bass Eoek, by W. Miller, 
choice engraver's proof extremely rare 1 
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570 Heidelberg, by Prior, 

fine artist's proof 2 

571 The Great Canal, Venice, by W. Miller, 

choice proof , in the earliest state, very rare 1 

572 Carthage, Dido and iEneas going to the Chase, by W. B. Smith, 

engraver' s proof private plate 1 

573 Mercury and Argus, by Willmore, 

choice artist' s proof 1 

574 Mercury and Herse, by J. Cousin, 

first proof, private plate, signed by Turner 

575 Crossing the Brook, by Brandard, 

choice engraver's proof private plate 

576 Caligula's Bridge, by E. Goodall, 

engraver' s proof in the earliest state, private plate, extremely 
rare 

VELDE (Adbian Van :de). 

577 The Set of Cows and Sheep (11—15), 

very fine impressions, with good margins 

578 The same (11—15), 

another set, equally fine 

VISSCHEE (Cobnelhjs). 
The Numbers according to Smith's Catalogue. 

579 The Pancake Woman, after his own design (42), 

fine pbooe before the address of De Jonghe 

580 The Eat Killeb, after his own design (43), 

BBILLIANT PEOOE BEEOEE THE INSOEIPTION 

581 Inteeioe, called The Skatees, after Ostade (79), 

FINE PEOOE BEEOEE ANT LETTEBS 
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582 The Teayelling Musicians, after Ostade (80), 
VEBY eine, before the address of De Jonghe 1 

583 The same (80), 
most beilltant impeession in the same state, with large 

margin 

584 Old Man and Woman, after Ostade (82), 

BEILLIANT IMPEESSION IN THE EIEST STATE, before the 

" et" between pinxit and excud ; with good margin 1 

YISSCHEE (John). 

585 Inteeioe with peasants dancing, called The Ball, after 
Beeghem, ^ 

MOST BEILLIANT PBOOE BEFOEE ANT LETTEES, with good 

34-//- * t argin 1 

VIVAEBS (Feancis). 

586 Morning, with the Painter's own Portrait introduced, after 
Claude, 

artist's proof before all letters, on india paper 1 

VLIET (John G-eoege Van). 

587 St. Jerome kneeling in prayer, holding a crucifix, after 
Rembrandt, 

brilliant impression 




IS. 







VORSTERMAJST (Lucas). 

588 The Descent from the Cross, after Bubens, 

first state, before the address 

589 The Satyr and Traveller, after Jordaens, 

very fine old impression 1 

WATT (J. TL.\ 

590 Highland Deovees, after Landseee, 
proof before letters on india paper ; published by Henry 

Graves 1 
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WOOLLETT (William). 

{Continued from page 55) . 

^ / 591 The Haymakees, after Smith of Chichester (42) 
l/Ctf v4st^ ^ pure etching ; from the Baker arid, Esdaile Collections 1 

592 The same (42), 
abtist's peooe, not quite finished, before painter's and 

engraver's names ; with the marks of the graver in the 
margin 1 

593 The same ( 42 >)> 

peooe with the painter 's and engraver's names etched in 1 

/] / 

'/jjf/Ut 594 The Me ret Villagers, after Jones (44) , 

S pure etching 1 

595 The same (44), 
veby cubiotts abtist's proof, slightly touched on by the 

artist ; with the shell in the centre at the foot, and with 
marks of the graver in the margin 1 

596 The same (44), 
beatttieel peooe, before the painter's and engraver's names 

were etched in 1 

597 The same (44), 
peooe, with the painter's and engraver's names engraved in 

the corners 1 



598 Les Agbements de l'Ete, after Pillement (45), 
unfinished artist's proof 



599 The same (45), 

finished impression with the letters, and the first address of 
Leviez 1 



fCc/y^ 600 The Spanish Poenteb, after Stubbs (46), 
pure etching 
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601 The Spanish Pointer, after Stubbs (46), 

brilliant proof before letters, with the painter' s and \<jfy *^r 
engraver's names etched in; from Jeremiah Harman's 
Collection 1 

602 Shooting, I. Landscape with a water mill and two sportsmen, _ 

after Stubbs (47), 
pure etching 1 

603 The same (47), ^ 

proof before letters, with the painter' s and engraver's /s^Jj^-^^ 
names etched in 1 

604 Shooting, II. Landscape with a large cottage to the left, 

and two sportsmen, after Stubbs (48), 
■pure etching 1 

605 The same (48), 

proof before letters, with the painter's and engraver's {^nV£4J 
names etched in 2 / 

606 Shooting, III. Landscape with large tree to the left, and J 

two sportsmen, after Stubbs (48), (/ 66 

pure etching \ 

607 The same (49), 
artist's proof, slightly touched ly Woollett ; before , /fa^ 

painter's and engraver's names, and with the marks of the / 
graver in the margin ; from Sir M. Syhes's Collection 1 



608 The same (49), 
einished proof before letters, with the painter's and 

engraver's names etched in \ 

609 Shooting, IV. Woody Landscape, with two sportsmen ex- (A/jjA 
amining the game, after Stubbs (50), 

pure etching ^ 
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The same (50), 

artist's proof, not quite finished; before painter's and 
engraver's names, and with the marks of the graver in the 
margin 1 

611 The same (50), 
proof before letters, with the painter's and engraver's 

names etched in 1 

612 View of the Royal Dockyard at Deptford, after Paton and 
Mortimer (53), 

pure etching 1 

The same (53), 

artist's proof, not quite finished, with slight etchings of heads, 
and the marks of the graver in the margin ; from Sir M, 
SyJces's Collection 1 

'j*/? 614 The same (53), 

finished impression with the inscription 1| 

' 615 View of Snowdon, after Wilson (54), 
'■^vCy; beautiful artist's proof not quite finished 1 

/Py 616 The same (54), 

tert tine artist's proof, before the birds in the shy and 
before the painter's and engraver's names ; these and " A 
View of Snowdonn" being neatly written in the lower margin 1 

■£' f 617 The same (54), 

finished proof, with the letters, but before the address of 
Boydell 

£"/ 618 Euins in Kew Gardens, North side, after Kirby (55), 

pure etching 

artist's proof not quite finished 2 

J* 

^ ' 619 The same (55), 

proof before any letters and before painter's and engraver's 

names ^ 
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620 Euins in Kew Gardens, South side, after Kirby (55a), 

pure etching 

artist's proof. The shadows in the foreground which were 
subsequently added, drawn in Indian ink by Woollett 2 

621 The same (55a), . 

curious artist's proof before the shy was finished fC > 

another artist's proof with the shy finished, but before any 
letters % 

622 Cook's Voyages. View in the Island of Tanna, after Hodges 

(56), 
pure etching 

brilliant proof before letters, with painter's and engraver's 
names etched in 2 

623 The same. The Fleet of Otaheite (57), ^//jj^x. 

proof before letters, with the painter's and engraver's names f 

etched in . 1 

624 The same. A Human Sacrifice in Otaheite (58), fJ * 

pure etching u 
artist's proof, not quite finished, with " W. Woollett aqua 
fortis fecit," slightly etched in right hartd corner, tinted by 
Webber 2 

625 The same (58), • 

artist's proof, with drawing in pencil by Woollett on Oapt. f£ 0 / 
Cook's face of an alteration subsequently made, the etching 
of Woollett's name altered to " W. Woollett Sculp." 

another artist's proof, with Oapt. Cook's face finished ; un- 
derwritten in Woollett's handwriting, " Presented to Win. 
Ayton, Esq" by his obliged humble Serv* W m Woollett." 
From Baker's Collection 2 

626 The same. Monument in Easter Island, a skeleton under the - 
rocks (59), 

pure etching 

proof before letters, with painter's and engraver's names etched 
in 2 
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The same. A Toupapow, with a corpse on it (60), 

proof before letters, with the painter's and engraver's names 
etched in 

Another similar Scene, proof before inscription, with " No. 5 " 
in right hand corner 1 

The same. Another similar Scene, Figures bathing, not men- 
tioned by Nagler, 
pure etching 

artist's proof before any letters, before painter 's and engraver's 
names 2 

The Valley of Lauterbrun, after a drawing by fm. Pars (61), 
artist's proof, from which the finished impressions were en- 
graved. The description in French and English, and the 
names, date, and address written inform, in the lower mar- 
gin, for engraving 1 

The Devil's Bridge in the Canton of Uri, after a drawing by 
Wm. Pars (62), 
artist's proof unfinished 1 

The same (62), 

artist's proof, with the inscription in French and English 
neatly written by Woollettfor the engraving I 

The Great Frozen Valley near Chamouny, after a drawing by 
Wm. Pars (64), 
artist's proof, not quite finished, touched upon by Woollett ; 
on the back is a memorandum written by Mr. White, that 
he procured it direct from the portfolio of Woollett 

The same (64), 

the obigtnal deawing by William Pars 



%y^tUf 634 The Valle y of Chamouny, after a drawing by Wm. Pars (65), 
very fine artist's proof before any letters 

p(f 635 The same (65), 

artist's proof before any letters; the description in the 
margin neatly written by Woollett for the engraving I 

K 
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636 The Storm, after Loutherbourg, etched by S. Smith ; the 
figures engraved by Woollett, 

very fine proof before letters. Loutherbourg 's and Smith's 
names with the date 1777, etched in the corners ; Woollett 
having written in the centre of the margin, " The figures 
engraved by Wm. Woollett'" 

637 View on a Sea Coast after a Storm, with blank space left for a 
group of figures, after Loutherbourg, 

unfinished proof , in the state it was left by Woollett at his 
death 

u 638 Landscape with a flock of sheep on the left, after Euisdael, 

beautiful unfinished proof , in the state it was left by Woollett 
at his death 



DRAWINGS. 

639 Interior with a Soldier and a Lady, after Terburg, 

HIGHLY FINISHED DRAWING IN INDIAN INK ; from which 

the engraving in the Musee Frangais was taken 

640 Venus at the Bath, and a Profile Head of a Female, by 

Bartolozzi ; Study of a Hand, by Cipriani, in red and 
black chalk 

641 An Army crossing a Bridge, in sepia, 

pine drawing by Dewint 

642 An Italian Castle, with peasants travelling on a road, in sepia, 

AN EQUALLY EINE DRAWING BY DEWINT 

643 View of an Iron Mine, 

a drawing in colours by Loutherbourg 

644 Euins of Nineveh, 

a sketch in colours by John Martin 

645 Study of Houses at St. Aiban's, 

a charming drawing in pencil by W. Mulready, 1804 
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646 Ships in Harbour, with boats and figures, 

A BEAUTIFUL DRAWING IN COLOURS BY S. OWEN 

647 A Calm on the English Coast, 

A TERY FINE SPIRITED DRAWING IN COLOURS BY 

S. Owen 

648 Men of War in Dock, 

a most spirited sketch in bistre and indian ink, by Phout 

649 FishiNg Boats on a Beach, with a fisherman and two women 

in the foreground, 
an exquisite drawing in colours by pflout 

650 Smttheield Market, 

a large drawing in colours by Rowlandson, with numerous 
groups of figures and cattle 

651 Greenwich Fair, loith Richardson's Booth, 

a similar drawing in colours by Bowlastdson 

652 An Illustration to the British Poets, 

a drawing in colours by Byley 

653 The Vision, a subject from a Fairy Tale, 

A BEAUTIEUL DRAWING IN COLOURS BY WESTALL 

PORTFOLIOS. 

654 Two Portfolios, half bound green morocco, with flaps, 

31 inches by 26 

655 Two similar Portfolios 

656 Two similar Portfolios 

/ 657 A large Portfolio, with handles, 43 inches by 30 

658 A large Portfolio, with leaves, half bound russia, 
40 inches by 27 
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{ 659 A large Portfolio, grand eagle, half bound russia, cloth sides, 
with 48 leaves of stout hoards, 40 inches by 30 

• 660 The companion Portfolio, similar in every respect 

■ 661 A large Atlas Polio, half bound russia, back and sides, with 

linen flaps, 52 inches by 36 1 

// [662 A large Portfolio, with leaves, half bound morocco, linen flaps, 

40 inches by 27 H 

/t>\. 663 A Portfolio, half bound russia, with 50 stout leaves, and linen 
flaps, 30 inches by 23, lettered " Rembrandt " 

664 A similar Portfolio, lettered " Dutch and Flemish " 

665 A similar Portfolio, also lettered " Dutch and Peemish " 

666 A Portfolio, half bound green morocco, with 36 stout leaves, 
31 inches by 24 

667 A similar Portfolio, with 30 leaves 
i668 A similar Portfolio, also with 30 leaves 



669 Pour Portfolios, various 

670 

671 
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PRINT-CASES. 

672 A capital Print-case oe the einest Spanish Mahogany, 
with plate glass doors, fitted with shelves, and with Bra- 
■mah's patent lock; of Seddon's best manueactuee, 
5 ft. 6 in. high, 2 ft. 5 in. deep, and 3 ft. wide 1 

673 A capital Print-case of the vert einest Spanish Maho- 
gany, with double doors fitted with plate glass panels in 
front; it has five mahogany fronted shelves, and measures 
4<ft. 1 in. high, 5 ft. 6 in. wide, and 4<ft. 2 in. deep, with 
patent Bramah loch 1 



0 OF THR^JU. x y 



J. Davy & Sows, Printers, 137, Long Acre, Londou. 



